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Wolfflin, Heinrich (b. June 21, 1864, Winterthur, Switzerland. July 19, 1945, Zurich), writer on aesthetics and the most important art historian of his period writing in German. 

Wolfflin was educated at the universities of Basel, Berlin, and Munich. His doctoral thesis, Prolegomena zu einer Psychologie der Architektur (1886), already showed the approach that he was later to develop and perfect: an analysis of form based on a psychological interpretation of the creative process. He pursued this method in books particularly on the Renaissance and Baroque periods and on Durer; Renaissance und Barock (1888); Die klassische Kunst (1899; Eng. trans. as The Art of the Italian Renaissance, 1913, and as Classic Art, 1952); and Die Kunst Albrecht Diirers (1905). His chief work, however, was Kunstgeschichtliche Grundbegriffe (1915; Eng. trans. Principles of Art History, 1932), which synthesized his ideas into a complete aesthetic system that was to become of great importance in art criticism. 

Beginning with the aesthetic theories of his teacher, Jacob Burckhardt, and particularly his doctrine of "equivalents" in art, whereby visual and ideal values are seen as interchangeable, Wolfflin evolved the concept of "intuitive forms" - that is, the formal disposition of a picture in a manner common, generally speaking, to a particular period. In its turn, Wolfflin's school evolved from this the theory of "prefigurations," taking intuitive forms to include all types of artistic preparation, whether of form or of content. Thus the system formulated by Wolfflin can be applied also to modern abstract art. 

Wolfflin’s work as a professor at the universities of Basel (1893-1901), Berlin (1901-12), Munich (1912-24), and Zurich (1924-34) contributed greatly to the spread of his ideas.

